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a passion with him and made him "forget sun, moon, and the dear stars."
Nevertheless it was not the material alone which made this composition a labour of love with him. The play was at the same time to mark the beginning of a new era, embodying, as it did, the form of the new theories of art. Since these taught that it was the task of the serious drama to bring before our eyes a great man through all the trials of fortune in his Hfe, and since the observance of the traditional rules of the unity of time, place, and action was an obstacle in the way of this task, they were ruthlessly thrust aside. This brought the poet at the same time nearer to truth and nature, the great fundamental thoughts of the Storm-and-Stress movement. We can see the true delight which he took in dealing the old technique of the theatre a powerful blow. He hurries us through a space of many years, whirls us back and forth between Bamberg, Augsburg, Heilbronn, the Spessart [Mountains], and Jaxthausen, and gives us, instead of a single, comprehensive action, a multitude of dramatised events. What did he care, whether or not such a piece could be performed! If not, so much the worse for the theatre. As in the plot, he paid no attention to the traditional laws of dramatic art, or to the requirements of the stage, having regard only to the simple truth (the historical progress of events), so also in the language. The dramatis persona should speak their true and genuine dialect, not an artificial literary German. Hence Goethe with unheard-of boldness cast the sacred literary language overboard, and in syntax, vocabulary, and inflections sought to reproduce the natural language of the characters. If any one cares to measure the advance over former plays, let him compare the opening of Minna von Barnhelm with that of Gotz. In both cases the scene is an inn, and Les-sing evidently tries to strike a realistic tone. And yet how entirely different is the language of Just and the landlord from that of the mounted soldiers, the peasants, and the landlord in Gotz! The former the correct universal literary German, the latter a free, homely, dialectic, archaic, collo-